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any disputed lot up again. 


II. No person to advance less than 1s.; above five pounds 5s., and 
so on in proportion. 
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NOTES ON THE HISTORICAL ASPECT OF THE 
DITCHLEY PICTURES. 


HE paintings from Ditchley form one of the most interesting 
~ collections of its kind which have come into the market for 

Pie a long time past. They are the original and untouched 
accumulation of a great house during four centuries: from the time 
of Sir Henry Lee, K.G., who was sworn to the service of Henry WELT a 
1545, every generation is represented. 


Of 93 pictures catalogued below, 74 are portraits, of which all but 
some half-dozen depict known—in many cases celebrated—individuals. 


The earliest and perhaps the most interesting group (lots 14-18) is 
that of Sir Harry Lee and his four brothers, who flourished during the 
second half of the 16th Century. It was of these that Hearne remarked 
two hundred years ago : “ I have looked over and over upon these pictures 

_ and I look upon them (all things considered) as equal to anything 
I ever yet saw.” Fow houses indeed preserve to the present day five 
Elizabethan portraits of a single generation of the family. To these 
Sir Harry Lee added the two greatest of the five sovereigns he served : 
Henry VIII (lot 53), a portrait of the type of which examples exist at 
Belvoir and at Trinity College, Cambridge; and Queen Elizabeth 
(standing on a map of Oxfordshire; now the property of the nation) : 
together with his friends Sir Christopher Hatton (lot 59) and Robert 
Devereux Earl of Essex (lot 13), to whom he owed his Garter, and his 
kinswoman by marriage, the much discussed Anne Vavasour (lot 12), 
who kept house for him after the death of Lady Lee, Philip of Spain, 
Queen Mary’s consort, appears in a courtier’s portrait, wearing the badge 
of his newly-acquired Garter (lot 80). Henry Prince of Wales, whose 
early death se greatly influenced the course of history, hunted at 
Ditchley with his father King James I in 1608 and 1610; the heads 
secured on these occasions are still preserved with contemporary labels 
describing the runs. One of the Brine s very rare portraits (lot 45) 
commemorates his visits. The earlier series is completed by Sir Harry’s 
uiece Elizabeth, Lady Tanfield (Jot 85), grandmother of Lucius, Lord 
Falkland, the great Cavalier; by the extraordinary portrait, richly 
armed but wearing only a fine embroidered shirt, of his cousin Capt. 
Thomas Lee (lot 46), who perished in Essex’s conspiracy after an 
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adventurous career ; and last but not least, by an interesting early portrait 
(lot 54) probably representing Margaret Wyatt, Sir Harry’s mother. 


From Sir Harry Lee, K.G., Ditchley passed to his second cousin, 
another Sir Harry, one of James I’s first baronets. His own likeness 
does not appear; but there are portraits of his wife (lot 87), the much 
widowed Elinor Wortley, who afterwards became in succession Countess 
of Sussex, of Warwick, and of Manchester; of her sister Lady Morton 
(lot 86), grandmother of the poet Marl of Rochester, and of her third 
husband’s brother Sir Charles Rich (lot 21). 


A small group centres round the heiress Lady Elizabeth Pope, wife 
of Sir Francis Henry Lee, 4th Baronet. It includes her second husband 
the third Earl of Lindsey (lot 23), her grandfather Sir William Pope, 
and her grandmother’s second husband Sir Thomas Penyston, the last 
two quaintly joined in one frame (lot 84). 


The next generation produced an important series. Edward Henry 
Lee (lot 60), son of Sir Francis and Elizabeth, was selected at the age 
of ten as a husband for Charlotte FitzRoy, daughter of Charles II and 
the Duchess of Cleveland. He was at once created Karl of Litchfield 
and married four years later. A particularly attractive painting (lot 57) 
of two children in pseudo-classic dress amid a rich landscape, formerly 
identified as Prince Charles and Prince James, is now believed almost 
certainly to represent the young Karl and his bride-to-be at the time of 
their betrothal, Lady Litchfield was a favourite of her royal father 
and uncle and brought to Ditchley interesting portraits of Charles I 
and Charles II (lot 10); of her great-aunt Elizabeth Queen of Bohemia 
(lot 68); of the famous soldier Maurice of Nassau, uncle by marriage to 
her aunt the Princess of Orange (lot 79); of Prince James Francis 
Edward, the old Pretender (lot 25), to whose legitimacy she was a 
witness; and a particularly fine group of James II as Duke of York 
(lot 67) with his Duchess Anne Hyde and their children the future 
Queens Mary and Anne. There are also portraits of Charlotte herself 
(lots 57, 61, 63) ; of her celebrated mother (lot 62); and of her sister Lady 
Barbara FitzRoy, reputed daughter of the great Duke of Marlborough 
though acknowledged by the King, who ended in a convent a somewhat 
chequered career (lots 40 and 69). 


Later Lee portraits include one (lot 93) of exceptional merit and 
interest, representing the third and fourth Earls, wearing Beaufort 
Hunt coats, in a wide landscape with keepers, dogs and horses, the latter 
probably favourites whom the third Earl provided for by will. 


NOTES Vv 


It is a fact of some historical interest that no less than five indi- 
viduals in the 18th Century series, namely the 3rd and 4th Earls of 
Litchfield (lots 48, 49 and 93), the 4th and 5th Dukes of Beaufort 
(lots 50 and 51), and Sir Watkin Williams Wynn, 3rd Baronet (lot 52), 
are depicted wearing Beaufort coats. At the period in question the 
Beaufort Hunt was permeated by Jacobite sympathisers, a fact which 
did not escape Horace Walpole when, in writing of his visit to Ditchley, 
he alluded to the “true blue” dress appearing in certain portraits. 
“The Great Sir Watkin” Williams Wynn of Wynnstay and of 1745 
fame, the head of the Cycle Club, is also represented in the series by 
Michael Dahl’s portrait of him (lot 6), engraved by Vertue in 1742, an 
engraving which to this day may frequently be come across in houses in 
the Wynnstay country. His position as a Jacobite leader is well-known, 
while the activities centring round Badminton form a subject for much 
fascinating conjecture; but many of the wider ramifications of the 1745 
plottings yet elude the historian. It would be natural that the Earls of 
Litchfield should sympathise politically with their cousin, Prince Charles 
Edward Stuart, and the appearance here of Sir Watkin and the two 
Dukes, between whom and the Lees there was no blood relationship, 
together with the significant dress which they share with the owners of 
the house, suggests that Ditchley may have had an importance as a 
Jacobite centre which has not hitherto come to hght from contemporary 
evidence. 


The direct line of the Lees of Ditchley ended in an heiress, who: 
in 1744 married Henry, 11th Viscount Dillon, and a few Dillon portraits 
conclude the series; the most striking, perhaps, the full-length in 
canonicals of Arthur Dillon, Archbishop of Toulouse and Narbonne 
and Primate of the Gauls (lot 56), who emigrated to England and lived 
there for some time after the Revolution. 


The late learned owner, Harold, Viscount Dillon, sometime Curator 
of the Tower Armouries and for many years a Trustee of the British 
Museum, of the Wallace Collection and of the National Portrait Gallery,. 
devoted much study and research to the history of the family and to 
the documentation of the Ditchley pictures. His authoritative notes,. 
published and unpublished, have been largely drawn upon in the above 
remarks and in the descriptions which follow. 


A pedigree in outline is appended at the end of the catalogue for 
reference. In this the names of persons whose portraits appear in the 
catalogue are printed in heavy type and accompanied, in each case, by 
the relative lot numbers. Other names are added only so far as is 
necessary to fill in the chain of relationship. 


April, 1933. Soturesy & Co. 
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H. BOKENES. 
LOT 


1 Landscape, with Jacob meeting Esau 


Signed and dated 1647 oval, 18 in. by 24 in. 


H. BOKENES. 


2 Landscape, with Jacob wrestling with the Angel 


Signed and dated 1648 oval, 18 im. by 24 in. 
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ADRIEN CARPENTIERS. 
LV Ag 


3 Portrait of Sir Francis Dashwood, Lord Le Despencer (1708-81), 
half-length, in brown coat, laced buttonholes, and three-cornered 
hat; his chin resting on his right hand 
Signed and dated at the back 30 in. by 24 an. 


** The sitter was founder of the “ Franciscans ” at Medmenham 
Abbey, and also a member of the Dilettanti Society. 


ANDREA CELESTI. 


4 Susannah and the Elders 49 in. by 65 in. 


FRANCES COTES, R.A. 


5 Portrait of the Hon. Charles Dillon Lee, later 12th Viscount Dillon ; 
bust portrait of a boy in fancy dress 


Signed and dated 1753. 


Pastel 24 in. by 18 in. 


MICHAEL DAHL. 


6 Portrait of Sir Watkin Williams Wynn, 3rd Baronet (1692-1749), 
(“ The Great Sir Watkin” of Wynnstay), three-quarter-length, 
standing, in brown coat, left hand on hip, right hand holding 
a copy of the Act passed in 1729, for preventing Parliamentary 
electioneering bribery 43 in. by 39 im. 


*%* Engraved by George Vertue, 1742. 
W. Nisser, Michael Dahl, 1927, No. 2%. 


MICHAEL DAHL. 


Y Portrait of Lady Barbara Browne, bust, in grey dress and blue 
riband 28 in. by 25m. 


** Lady Barbara Lee, youngest daughter of the Ist Earl of 
Litchfield, married first Colonel Lee, secondly, in 1725, Sir 
George Browne of Kiddington (“Sir Plume” of the Rape of 
the Lock’’) 


The receipt of the artist, relating to this picture, for 
36 guineas, and dating from 1732, is in existence. 


W. Nisser, Michael Dahl, 1927, No. 27. 


DUTCH SCHOOL. 
1vth Century. 


8 A Young Woman seated drying her feet after bathing 
Blin. by 43 im. 


DUTCH SCHOOL. 
17th Century. 


9 Cupids at play in a park 52 in. by 60 in. 


Sihy Ase VAN. DYCK. 


10 Charles I with the Infant Prince Charles. Charles I seated, in 
black doublet slashed and laced white, rose-coloured mantle 
and stockings and white shoes, seated; the Prince wearing a 
coif and long dark green dress, stands at his knee. A dog is 
near the King’s foot. Background of drapery and columns, 
with buildings in the distance on the left 90 im. by 60m. 


SCHOOL OF VANDYCK. 


11 Portrait of a Lady, half-length, in blue, wearing pearl necklace 
30 in. by 25 im. 


10 


ENGLISH SCHOOL. 
Late 16th Century. 


12 Portrait of Anne Vavasour, full-length, standing on an eastern 
carpet, her left arm on the back of a red chair, the hand 
holding glove. In light coloured dress with pink flower pattern, 
red under-skirt, pink flowers in her hair; wearing pearl neck- 
lace; a fan hanging by a pink riband from her waist 

80 in. by 48410. 


4 
** Sir Lionel Cust, in Vol. III of The Walpole Society, 1913-19, 
p. 44 and plate VIII (b). 


Exhibited at Manchester, Art Treasures Exhibition, 1857, 
No. 23a. 


Kixhibited at Burlington House, Old Masters, 1902, No. 159. 


[See ILLUSTRATION. | 


ENGLISH SCHOOL. 
Late 16th Century. 


13 Portrait of Robert Devereux, Earl of Essex (1567-1601), full-length, 
in Garter robes, standing on a mat; jewelled hat band, left 
hand on sword-hilt 86 in. by 54%. 
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ENGLISH SCHOOL. 
1602. 


14 Portrait of Sir Henry Lee, K.G. (1531-1611), full-length, standing, 
in Garter robes, right hand on a walking stick, left hand on 
sword-hilt; black sword-belt 84 in. by 54 in. 

Inscribed on right “ Fide et Constantia”’ On left “ Aetatis 
suae 71, Anno Dom. 1602.” 


% Sir Lionel Cust, in Vol. III of The Walpole Society, 1913-14, 
p- 35 and plate XVII (b). 


ENGLISH SCHOOL. 
Late 16th Century. 


15 Portrait of Rebert Lee, of Hatfield, three-quarter-length, standing, 
in black dress, cap and feather 46 in. by 334 in. 


** The sitter was the second son of Sir Anthony Lee. He was 
Master of the Game at Hatfield Chase, Yorks., and wears the 
gold cord and runner as badge. 


ENGLISH SCHOOL. 
6, Moy): 


16 Portrait of Thomas Lee, of Wedon, Bucks (died 1573), three- 
quarter-length, in black dress, cap and feather, white ruff; 
holding gloves in right hand, left hand on hip; a rose behind 
his ear 46m. by 334m. 


* The sitter was the third son of Sir Anthony Lee. The rose 
behind his ear illustrates the fashion referred to in King John, 
J, i. “I would not be so thin that in mine ear I durst not stick . 
a Tose.” 
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ENGLISH SCHOOL. 
Late 16th Century. 


17 Portrait of Cromwell Lee (died 1601), three-quarter-length, in 
black cloak, cap, feather and dress, white collar, right hand 
on hip, left hand in brown glove hanging down 

46 in. by 304 in. 


** The sitter was the fourth son of Sir Anthony Lee. 
Exhibited at Oxford, Historical Portraits Exhibition, 1904, 
No. 70. 


ENGLISH SCHOOL. 
Late 16th Century. 


18 Portrait of Sir Richard Lee, M.P. (died 1608), three-quarter-length, 
standing, in black dress, cap and feather, white ruff, right hand 
on hip holding sword 46 in. by 334 in. 


** The sitter was the fifth son of Sir Anthony Lee; he was in 
1600 appointed Ambassador io Russia. 


Exhibited at Oxford, Historical Portraits Exhibition, 1904, 
No. 100. 
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ENGLISH SCHOOL. 
Late 16th Century. 


19 Portrait of a Lady, standing, in white Elizabethan dress, a carcanet 
of white beads hangs from her neck, a fan in her right hand, 
pearl bracelets, a ring on the little finger of her left hand 

82m. by 51 in. 


** This, like the next lot, is probably a portrait of one of the 
sisters of Sir Henry Lee, K.G.—Anne, Lettice, Catherine or 
Joice. 


ENGLISH SCHOOL. 
Late 16th Century. 


20 Portrait of a Lady in white Elizabethan dress and shoes, carcanet 
of white and red stones, a sprig of pansies in her right hand; 
full-length 86 in. by 54 in. 


** See the note on the preceding lot. 


ENGLISH SCHOOL. 
Early 1%th Century. 


21 Portrait of Sir Charles Rich, full-length, in armour, falling band 
and lace cuffs, left hand on a table on which is his helmet with 
orange and blue plumes, a glove in his right hand; curtain on 
the left; red and black check carpet 74m. by 5010. 


** The sitter, third son of Robert Baron Rich, in 1618 Earl of 
Warwick, was killed October 29, 1627, at the repulse of the 
English at Rhé, when the relief of La Rochelle was attempted 
(facts also stated in an inscription on the picture). 


Exhibited at the National Portrait Exhibition, South 
Kensington Museum, 1868, No. 698 (as a work by Sir Anthony 
van Dyck). 
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ENGLISH SCHOOL. 
Early 17th Century. 
Portrait of Sir Thomas Overbury (1581-1615), head and shoulders, 
in white pinked doublet 
Panel 18 in. by 14m. 
** The sitter was a great traveller, and an accomplished writer 


(author of The Wife and of Characters). He was imprisoned 
in the Tower for refusing to go to Russia as Ambassador. 

_ Exhibited at the National Portrait Exhibition, South Ken- 
sington Museum, 1868, No. 678. 

Exhibited at Oxford, Historical Portraits Exhibition, 1904, 
No. 107, 


Reproduced in T. F. Henderson’s James I and VI (Goupil). 
Sir Lionel Cust, in Vol. III of The Walpole Society, 1913-14, 
p. 88 and plate XXXIX (a). 


ENGLISH SCHOOL. 
c. 1660. 


Portrait of Robert, 3rd Earl of Lindsey (1630-1719), three-quarter- 
length, standing, in buff coat and cuirass with red sash’ round 
waist, right hand on stick 48} in. by 394m. 


ENGLISH SCHOOL. 


c. 1680. 
Portrait of Anne Lee, subsequently the Hon. Mrs. Wharton (1659- 
85), bust, in red dress and blue cloak oval, 30 in. by 251m. 


ENGLISH SCHOOL. 
c. 1688. 
Portrait of Prince James Francis Edward Stuart, The Chevalier 


de St. George, as an infant seated on a cushion 
24 in. by 32%. 


ENGLISH SCHOOL. 
Late 1%th Century. 


Portrait of Mary, daughter of James II, full-length, seated, 
caressing a dove; on the right a dog 45 in. by 36 in. 
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ENGLISH SCHOOL. 
c. 1690. 
27 Portrait of Queen Mary, full-length, standing, right hand to breast, 
left hand on a table on which is a small monkey. In dark 


brown dress embroidered with pearls at hem, blue mantle 
trimmed with ermine, white under-sleeves Slin. by 51 in. 


ENGLISH SCHOOL. 
Early 18th. Century. 
28 Portrait of Edward Henry, Viscount Quarrendon (1681-1713), 


three-quarter-length, standing, wearing armour, red coat with 


gold sash round waist, and wig; right hand on pedestal, on 


which is a helmet 48 in. by 39% in. 


*. The sitter was at his death Colonel of the Royal Regiment of 
Guards. 


ENGLISH SCHOOL. 
c. 1750, 
29 Portrait of Admiral The Hon. John Byng (1709-57), half-length, 


in naval uniform, his right hand in waistcoat breast 
2843 in. by 241M. 


"; Exhibited at the National Portrait Exhibition, South Ken- 
sington Museum, 1868, No. 805. . 


ENGLISH SCHOOL. 
c. 1740. 
30 Portrait of Vice-Admiral The Hon. Fitzroy Henry Lee (1700-50), 


half-length, standing, in blue coat and red waistcoat; ships in 
the distance 49 im. by 39 in. 


*; Exhibited at the National Portrait Exhibition, South Ken- 
sington Museum, 1868, No. 775. 


ENGLISH SCHOOL. 


31 Portrait of Lord North and Grey, half-length, in armour 
30 in. by 25 in. 
B4 
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ENGLISH SCHOOL. 
6. 1700. 


Portrait of Mr. J. Jerrett, bust, head to the left, in puce coat lined 
with blue, yellow vest embroidered with blue and gold and 
white cravat 29 in. by 244 in. 


ENGLISH SCHOOL. 
c. 1700. 


Portrait of Lord North and Grey, bust, three-cornered hat under 
left arm; in grey coat embroidered with silver and blue silver- 
laced vest 28h in. by 24 in. 


ENGLISH SCHOOL. 
c. 1700. 


Portrait of a Gentleman (? Mr. Nevil of Holt), bust, in red coat 
and vest and white cravat 30 in. by 244 in. 


ENGLISH SCHOOL. 
c. 1700. 


Portrait of Thomas Rowney, M.P. for Oxon, bust, in blue coat 
29 un. by 234 1n. 


ENGLISH SCHOOL. 
WBE 


Portrait of Sir John Walter, Bart., bust, in puce coat and vest 
and white cravat 


Dated 1719 30 in. by 234 in. 


EARLY FLEMISH SCHOOL. 


The Madonna and Child 
Panel Alin. by 301n. 
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FLEMISH SCHOOL. 
16th Century. 


38 The Mustard Woman 
Panel 24 in. by 19m. 


FLEMISH SCHOOL. 
16th Century. 


39 The Holy Family 43 in. by 52 %n. 


FRENCH SCHOOL. 
17th Century. 


40 Portrait of Lady Barbara Fitzroy (1672-1734), bust, in nun’s dress 
oval, 29 in. by 26m. 


** The sitter professed in the Convent of the English Benedictines 
of Pontoise (known as “The Blue Nuns”) in 1691; she 
became Prioress in 1734. 


FRENCH SCHOOL. 
18th Century. 


41 Portrait of Benedicta (Lady Frances Lee) (1721-61), bust, in dress 
of a nun oval, 29 in. by 24m. 


** The sitter professed in the Convent of Blue Nuns in Paris in 
1744, becoming Abbess in 1757. 


FRENCH SCHOOL. 
18th Century. 


42 Cupid and Psyche * 384 in. by 54 %n. 


FRENCH SCHOOL. 
18th Century. 


43 <A pair of Wooded Landscapes with figures, in fine Chippendale 
rococo frames 39 in. by 45m. 2 
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AERT DE GELDER. 


44 Jacob’s Dream: Composition of two full-length figures, Jacob 
seated on the ground, asleep, while the Angel bends over him 
60 in. by. 45 in. 


** Exhibited at Manchester, Art Treasures Exhibition, 1857, 
No. 687. 


[See ILLUSTRATION. | 
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MARCUS GHEERAERTS. 


1605. 


45 Portrait of Henry, Prince of Wales, full-length, standing on a mat, 


in the searlet robes of the Order of the Bath; a plumed hat on 
a green-covered table on the left; right hand holding gloves, 
left hand on hip. Below is the inscription Divitis ingenn 
domus haec atque hospita quonda-Virtutis suadae quae fuit 
Aonidum. Aet. suae XI 76m. by 51 in. 


Henry, Prince of Wales, eldest son of James I and Anne of 
Denmark, was born in 1594 and died in 1612. He visited 
Ditchley and hunted with his father in 1608 and 1610, six 
deer-antlers still in the saloon at Ditchley being trophies of 
these hunting expeditions. 


According to Hearne, the 18th Century diarist, this picture 
is reported to have been given to Sir Henry Lee, K.G., by 
James I. 


Exhibited at the National Portrait Exhibition, South Ken- 
sington Museum, 1868, No. 665. 


Exhibited at Oxford, Historical Portraits Exhibition, 1904, 
No: LOL: 


Reproduced in T. F. Henderson’s James I and VI (Goupil)., 
and in The Burlington Magazine, March, 1914. 


©. H. Collins Baker, Lely and the Stuart Portrait Painters, 
1912, Vol. i, p. 23, with reproduction. 


Sir Lionel Cust, in Vol. III of The Walpole Society, 1913-14, 
p. 28. 


[See ILLUSTRATION. | 
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MARCUS GHEERAERTS. 


1574, 


46 Portrait of Captain Thomas Lee (1551-1601), full-length, standing 


in a wood, wearing laced and embroidered shirt, legs naked to 
the feet, and. bearing shield, helmet and sword; right hand 
holding spear. with amentum, left hand in belt; flint-lock pistol. 
Inscribed “ Aetatis Suae 48, An. Do. 1594. Facere et Pats 
Fortia”’ 98m. by 62%. 


.* Exhibited at the National Portrait Exhibition, South Ken- 


sington Museum, 1868, No. 6381. 


Sir Lionel Cust, in the third volume of The Walpole Society, 
p. 85 and plate XII (b). 


Baker and Constable, English Painting of the 16th and 17th 
Centuries, 1930, p.44 and plate 35a. 


[See ILLUSTRATION. | 
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WALTER GRIMBALDSON. 


47 Three Hunting Scenes—The Meet, The Run and The Kill 
57 im. by 5Yin. 3 


*% The Catalogue of the Ditchley Collection (1908) records an 
alternative attribution to J. Worsdale, who, however, is only 
known as a portrait painter. Grimbaldson, on the other hand, 
is recorded as a landscape painter in the first half of the 
18th Century, and here adds another name to the list of early 
English sporting artists. 


WILLIAM HOARE. 


48 Portrait of George Henry, 3rd Earl of Litchfield, bust, in Beaufort 
Hunt dress, blue coat with ermine collar and white vest 


Pastel 241m. by 17 in. 


WILLIAM HOARE. 


49 Portrait of the Hon. Robert Lee, subsequently 4th Earl of Litchfield, 
Bart., in Beaufort Hunt dress, blue coat with ermine collar 
and red vest 


Pastel 24 in. by 17 in. 


WILLIAM HOARE. 


50 Portrait of Charles, 4th Duke of Beaufort, bust, in Beaufort Hunt 
dress 


Pastel 24m. by 17 1M. 
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WILLIAM HOARE. 


51 Portrait of Henry, 5th Duke of Beaufort, bust, in Beaufort Hunt 
dress 


Pastel 24in. by 1V in. 


WILLIAM HOARE. 


52 Portrait of Sir Watkin Williams Wynn, Bart., bust, in Beaufort 
Hunt dress 


Pastel 24 in. by 17 in. 


SCHOOL OF HOLBEIN. 


53 Portrait of Henry VIII, full-length, standing, legs apart, in red 
deublet trimmed with fur, gloves in right hand at hip, left 
hand holding a sheathed dagger 90 in. by 54. 


SCHOOL OF HOLBEIN. 


54 Portrait of a Lady (possibly Margaret, daughter of Sir Henry Wyatt 
and wife of Sir Anthony Lee, by whom she was mother of 
Sir Henry Lee, K.G.), three-quarter-length, turned to the left, 
her hands clasped at the wrist, in brown over-dress, red fore- 
part, and white cuffs, with jewelled black cap; inscribed 
“ Aetatis suae, 14” 48 in. by 36 in. 
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JOHN HOPPNER, 2£.A. 


55 Portrait of the Hon. James Dillon, bust, in black coat; red curtain 


behind 29m. by 24 in. 


* Mentioned in “John Hoppner” by William McKay and W. 


Roberts, p. 67. i 


JOHN HOPPNER, 8#.A. 


56 Portrait of Archbishop Arthur Dillon, full-length, standing, wearing 


rs 


is 


lace rochet, soutane, cape, bands, small wig, blue riband of 
the Order of the St. Esprit and cross; right hand to waist, 
left hand holding biretta; background of architecture 

100 in. by 54%. 


In elaborate frame carved at the corners with winged cherubs’ 
heads, and surmounted by a trophy consisting of a mitre, 
crozier, staff and bible, etc. 

Inscribed on the frame “ Arthur Richard Dillon some time 
Bishop of Hvereux then Archbishop of Toulouse and lastly 
Archbishop of Narbonne. Commander of the Order of the 
Holy Ghost, Primate of the Gauls and President of the States 
of Languedoc. Born at St. Germain on Laye 1725. Died in 
London June, 1806.” 

Mentioned in “John Hoppner” by William McKay and 
W. Roberts, p. 66. Painted in 1800. 


JACOB HUYSMANS. 


5% Portrait Group of the Ist Harl of Litchfield and his wife Charlotte, 


as children, in a garden with a horse, black servant, spaniels 
and peacock to the right; a falconer in the middle distance, 
various buildings in the background %6an. by 1m. 


Exhibited at the National Portrait Exhibition, South Kensing- 
ton Museum, 1868, No. 886. 

C. H. Collins Baker, Lely and the Stuart Portrait Painters, 
1912, Vol. I, p. 216-8, with reproduction. 

The two children were formerly thought to be Charles II 
and James II as boys, but the picture is mentioned in the 
will of the Duchess of Cleveland (who bequeathed it to her 
daughter, Charlotte Lady Litchfield) and described as “The 
picture of herself and the Earl of Litchfield, her husband, 
drawn together.” The traditional attribution is to Mytens the 
Younger. 
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ITALIAN SCHOOL. 


58 The Madonna and Child 44 in. by 37 in. 


C. KETEL. 


59 Portrait of Sir Christopher Hatton, K.G. (1540-91), full-length, 
standing, cap in left hand, carrying jewels in right hand at 
waist, in white doublet striped with gold, white ruff, dark coat 
and trunks embroidered with pearls; a small white dog at his 
feet Slin. by 49 in. 


** Exhibited at Manchester, Art Treasures Exhibition, 1857, 
No. 20. 


Mentioned by Wurzbach, Niederldndisches Kiinstler-Leaikon, 
i, 261. 


SIR GODFREY KNELLER. 


60 Portrait of Edward Henry, 1st Earl of Litchfield, three-quarter- 
length, standing, in full wig, cuirass and brassards, blue coat, 
red breeches; right elbow on a pedestal, left hand on hip 


Signed 48 in. by 3931. 


SIR GODFREY KNELLER. 


61 Portrait of Charlotte Fitzroy, Countess of Litchfield, three-quarter- 
length, seated, in grey dress and blue scarf, head resting on . 
right hand, elbow on pedestal 


Signed 48 in. by 394m. 
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SIR GODFREY KNELUER. 


62 Portrait of Barbara Villiers, Duchess of Cleveland, three-quarter- 
length, seated, in black; head resting on right hand, elbow on 


pedestal, left hand holding a book on her knee 
484 in. by 394 in. 


4% Exhibited at Oxford, Historical Portraits Exhibition, 1905, 
No. 206. 


SCHOOL OF KNELLER. 


63 Portrait of Charlotte, Countess of Litchfield, in red robe, half- 
length, facing oval, 30 in. by 25 in. 


SCHOOL OF KNELULER. 


64 Portrait of a Man, half-length, in armour 
im feigned oval, 30 im. by 25 in. 


LOUIS LE GENDRE. 


65 Portrait of the Hon. Henrietta Maria Phipps, born 1757, died 1782, 
married 1776 The Hon. Charles Dillon afterwards 12th 
Viscount Dillon; standing in a room leaning her arm on a 
chair 


Pastel 24 1n. by 17 in. 


*; This and the next item were done at Brussels, where Louis Le 
Gendre was a well-known portrait painter, working for a long 
time at the Court of Charles of Lorraine. 


LOUIS LE GENDRE. 


66 Portrait of Henrietta Phipps, Viscountess Dillon, three-quarter- 
length, in white dress, her right arm resting on a chair 


Pastel 134 in. by 11 in. 


*% See the note on the previous lot. 
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SIR PETER LELY. 


6? Portrait of James, Duke of York, afterwards King James IJ, with 


& 
wv 


his first wife and two daughters. On the right stands the 
Duke, in cuirass, red sash and white sleeves, with his right 
hand pointing downwards and holding a truncheon in his left; 
his left arm rests on a globe. On the left, is seated Anne 
Hyde, in puce dress, clasping the hand of Princess Anne (the 
future Queen Anne), while on the left stands Princess Mary, 
in light blue dress, holding a wreath of flowers. In front of 
the Duke a Dalmatian hound, with collar inscribed “ Jacobus ” 
is half seen.. Landscape background, on the left a drapery 
66m. by V5 in. 


* Exhibited at Burlington House, Old Masters, 1912, No. 65. 


The attribution to Sir Peter Lely is the traditional one at 
Ditchley; Mr. C. H. Collins Baker proposes to substitute for 
it one to Jacob Huysmans. See Lely and the Stuart Portrait 
Painters, 1912 Vol. I, p. 214 (with reproduction). 


[See InLustTRATION. | 
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SIR PETER LELY. 


68 Portrait of Elizabeth, Queen of Bohemia, three- quarter-length, 
seated, in black dress with jewels at her breast and on the 
shoulders, right hand on a table on which is a crow n; wearing 
rose-lined mantle, pearl necklace and jewellery ; ra 
background 453m. by 374 in. 


*%; Elizabeth, eldest daughter of James I, was born in 1596; she 
was married in 1613 to Frederick, Elector Palatine and ae 
sequently King of Bohemia (“The Winter King”), who died 
in 1622. His widow returned to England after the Restoration, 
in 1661, and died in 1662. 


[See InLustration. | 


SIR PETER LELY. 


69 Portrait of a Girl (? Lady Barbara Fitzroy), full-length, seated ; 
in rose-coloured overdress, white sleeves, her left hand on a 
bank, the right hand raised to take fruit from an Indian boy 
in brown dress and sandals 49 in. by 39 in. 


[See ILLUSTRATION. | 
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SIR PETER LELY., 


70 Portrait of a Lady, three-quarter-length, standing, in red dress 
slashed with white, right hand holding a dart, left hand holding 
a blue scarf; wearing pearl necklace, gold band over right 
shoulder to suspend quiver; a dog on the right; landscape 
background 484m. by 394 in. 


[See InnustRation. ] 
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SIR PETER LELY. 
71 Portrait of a Young Girl, full-length, seated on the ground, her 
left elbow on a tree stump, her right hand holding a blackbird 


to her breast; in shot-yellow dress and blue scarf; landscape 
background 49 in. by 39 in. 


SIR PETER LELY. 
72 Portrait of a Lady, three-quarter-length, in grey dress, white sleeves 


and pink scarf, holding flowers in her lap; background of 
landscape and drapery 48 in. by 3941. 


SCHOOL OF LELY. 


73 Portrait of Henry Roper, 8th Lord Teynham (died 1723), bust, in 
brown cloak and white lace cravat oval, 29 in. by 241. 


SCHOOL OF LELY. 


74 Portrait of Anne, Lady Teynham (1684-1722), bust, in yellow dress 
oval, 29 in. by 24 in. 


SCHOOL OF LELY. 


75 Portrait of a Woman with white and red turban head-dress, white 
cloak and red mantle, half-length 29 in. by 24 in. 
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LONGHI. 


76 A Venetian Lady looking on at the Carnival from her balcony 
73 im. by 43 in. 


LONGHI. 


77 A Venetian Maid at the balcony with a masked figure behind her 
73 in. by 43 in. 


CAREL VAN MANDER. 


78 The Parable of the Vineyard 43 in. by 5% in. 


MIEREVELDT. 


79 Portrait of Maurice of Nassau, Prince of Orange, half-length, in 
brown and yellow striped coat and white ruff 


Dated 1608 


Panel 234 im. by 18$ in. 
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ANTONIO: MORO. 


80 Portrait of Philip IJ, three-quarter-length, standing, in black 
slashed over-suit and yellow under-suit, right hand on chair 
arm, gloves in left hand, red curtains behind him on the left 

48 in. by 36 im. 


*«* Mentioned by Waagen, T’reasures of Art in Great Britain, iii, 
134. 


The sitter wears the lesser George, having been initiated 
ik Geom Aug. 1, 1554. 


[See ILLUSTRATION. | 
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J. RICHARDSON. 
81 Portrait of George Henry, 2nd Earl of Litchfield, full-length, 
standing, in coronation robes as worn at the accession of 


George II, right hand on table, holding his coronet, left hand 
on sword-hilt 92in. by 58 in. 


J. VANDERBANK. 
- 82 Portrait of Frances Hales, 2nd Countess of Litchfield, full-length, 


standing, in coronation robes as worn at the accession of 
George II; a coronet on the table to the right 92 in. by 58 in. 


RUBENS. 


83 St. Francis in adoration 50 in. by 40 in. 


WILLIAM SHEPPARD. 


84 Sir William Pope, Baronet (1590-1629), and Sir Thomas Penyston, 
Baronet (1592-1642); Sir William Pope to the left, standing, 
in black dress with white cuffs, right arm resting on a pedestal ; 
Sir Thomas Penyston to the right, standing turned to the left, 
in light blue dress, white sleeves and band, two portraits 
joined in one frame 483 in. by 54 in. 


** Mentioned by C. H. Collins Baker, Lely and the Stuart 
Portrait Painters, Vol. I, p. 118-114 (with reproduction). 


[See ILLUSTRATION. | 
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PAUL VAN SOMER. 


Portrait of Elizabeth Lee, Lady Tanfield, full-length, standing, in 
a landscape, in green dress elaborately embroidered with silver 
and lace, crimson train and yellow lace veil, wearing jewellery ; 
an orange tree on the left, landscape background 

Slin. by 50 in. 


According to George Vertue, this portrait was formerly dated 
1615. 


Exhibited at Manchester, Art Treasures Exhibition, 1857, 
No. 21. 


Exhibited at the National Portrait Exhibition, 1868, No. 669. 
Hxhibited at Burlington House, Old Masters, 1902, No. 161. 


Horace Walpole, Anecdotes of Painting in England (1%82), 
Us Gy 


C. H. Collins Baker, Lely and the Stuart Portrait Painters, 
191z, 1, 28; 


Sir Lionel Cust, in Vol. ITI of The Walpole Society, 1913-14, 
p. 43 and plate XXX (b). 


Baker and Constable, English Painting of the Sixteenth and 
Seventeenth Centuries, 1930, p. 41 and plate 36. 


[See InLusrRation. | 
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PAUL VAN SOMER. 5 


86 Portrait of Anne Wortley, Lady Morton, full-length, standing on a 
mat to the left near a table, a fan in her right hand, handker- 
chief in the left; wearing large ruff and lace collar with pearls, 
pearl bracelets and strings of pearls on the dress, a jewelled 
necklace and ear-rings, and a pearl drop in her hair; green 
curtains in the background Slin. by 50 in. 


** Walpole, Anecdotes of Painting in England (1782), iii, 6. 
Exhibited at Manchester, Art Treasures Exhibition, 1857, 
No. 22. 
Exhibited at the National Portrait Exhibition, South Ken- 
sington Museum, 1868, No. 673. 
Exhibited at Burlington House, Old Masters, 1902, No. 163. 


Sir Lionel Cust, in Vol. III of The Walpole Society, 1913-14, 
p- 37 and plate XXIX (a). 


PAUL VAN SOMER. 


8? Portrait of Elinor Wortley, Countess of Sussex, full-length, standing 
on an Eastern carpet, in orange dress and pearl embroidered 
mantle, white lace ruff and cuffs and white veil handkerchief 
in left hand 84 in. by 52 in. 


** Exhibited at the National Portrait Exhibition, South Ken- 
sington Museum, 1868, No. 681 (as Mary, Queen of Scots). 


Walpole, Anecdotes of Painting in England (1782), ii, 6. 


C. H. Collins Baker, Lely and the Stuart Portrait Painters, 
1912, i, 28. 


Sir Lionel Cust, in Vol. ITI of The Walpole Society, 1913-14, 
p.43 and plate XXXIX (b). 
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SCHOOL OF TITIAN. 
88 Venus recumbent playing with a dog; on the left, a man at a spinet 
45 in. by 64 in. 


SCHOOL OF TITIAN. 
89 A Gentleman and his Secretary, two three-quarter-length figures 
387 in. by 45 in. 


VENETIAN SCHOOL, 


Late 16th Century. 
90 The Martyrdom of St. Catherine 54 in. by 49 in. 


. 


WILLEM WISSING. 


91 Portrait of Queen Mary of Modena, three-quarter-length, in dark 
dress with crimson cloak, caressing a white cock 


atoo; back- 
ground of column and landscape 


Signed 56m. by 40 in. 


WILLEM WISSING. 


92 Portrait of James II, three-quarter-length 


» IM armour, with red 
cloak and white sleeves, white lace neck cloth, crown on table 
on the left 


50 in. by 40 in. 


** Exhibited at Oxford, Historical Portraits Exhibition, 1905, 
No. 192. 
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JOHN WOOTTON. 
1744, 


93 George Henry, 3rd Earl of Litchfield (1718-72), and his uncle, 


The Hon. Robert Lee, subsequently 4th Earl of Litchfield 
(1706-76), as members of the Beaufort Hunt. In a wooded 
landscape setting, George Henry, 3rd Earl of Litchfield, is 
seen in the centre of the foreground, on horseback, accompanied 
by his groom, also mounted. On the left stands The Hon. 
Robert Lee, a gun in his left hand, with gamekeeper and three 
dogs. Nephew and uncle are both in Beaufort Hunt coats, 
blue with ermine collars 


Signed and dated 1744 S4in. by 96 in. 


: As a genealogical curiosity it may here be noted that the 3rd 


Karl of Litchfield was fourth in descent from Charles I, while 
his wife, Diana Frankland, was fourth in descent from Oliver 
Cromwell. 


The Ditchley Catalogue of 1908 notes that the horses here 
depicted were probably also portraits, since in his will of 1772, 
the 3rd Earl refers to some other horses, Old Billy, Mungo and 
Old Badmington, which his heir is to take care of and “ see 
well kept and fed on the premises as long as life can be made 
agreeable to them.” 


This is probably the picture noticed by Horace Walpole on 
visiting the house in 1760 :— The Litchfield Hunt (sic), in 
true blue frocks, with ermine capes” (Letter to George Montagu, 
July 19, 1760), the underlining of the “true blue” very 
probably being an allusion to the Jacobite sentiments pre- 
vailing in the Beaufort Hunt. 


[See ILLUSTRATION. | 
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LEE OF DITCHLEY. 


Richard Lee, d, 1500. cg Bae? a 
i Benedict Lee. KING HENRY VIII. Margaret. 
a ‘ M1339 bi d. 1547. 1491-1546. =James IV. 
od a | (53) King of Scotland. 
T Benedict Lee. Sir Robert’ Lee. Mary. Queen Elizabeth. _ James V. 
= 1 1388, as peciirt yyhis pee, ; : 7 1616. i Sinise 1533-1603. King of Scotland. 


=PHILIP Il. Visited Ditchley 1592 
King of Spain. 
(80) 


SIR HENRY LEE, K.G. ROBERT LEE THOMAS LEE CROMWELL LEE SIR RICHD. LEE, MP. DAUGHTERS Katharine = CAPT. THOMAS LEE. er go 
1531-1611. (14) of Hatheld. of Wedon. d. 1601. d. 1608. (19, 20) Giles Symonds. Executed 1601, Queen o ts. 
Associated at Court with (15) a5 435 (17) (18) (46) 


Sir Christopher Hatton. (59) (16) 
Robt. Devereux, Earl of Essex. (13) 
Anne Vavasour. (12) 


ELIZABETH = Sir Laurence Tanfield 
(85) 


Sir R. Wortley. - 


King James I and VI. William of Nassau. 
1566-1625. d. 1564. 

Visited Ditchley 1603. 

Robert Lord Rich. 


Sir Henry Lee == ELINOR WORTLEY = Robert Rich SIR CHARLES RICH. ANNE WORTLEY (86) 
Ist Bart., 1571-1631, (87) Earl of Warwick. (21) = Sir G. Morton. 


Sir F. H. Lee. SIR WM. POPE, BT.= Elizabeth Watson = SIR THOS. PENYSTON, BT. HENRY eat! WALES. ee QUEEN OF KING CHARLES |. MAURICE OF Henry, Prince of 
1593-1612. 


2nd Bart., 1615-1639. 1590-1624. 1592-1642. OHEMIA, 1608-1649. NASSAU. Orange. 
(84) (84) (45) 1596-1662. (10) 1570-1625. d. 1647. 
(68) (79) 


Thos. Pope, 2nd Earl 


of Downe, 


Sir Henry Lee. Sir Francis Henry Lee=Lady Eliz. Pope=ROBERT, 3rd EARL BARBARA VILLIERS. KING CHARLES Il. MARY OF MODENA=KING JAMES Il =ANNE HYDE. Mary = William, Prince of 
3rd Bart, 4th Bart. 1639-1667. OF LINDSEY. Duchess of Cleveland. 1636-1685. (91) 1633-1701, (67) Orange. 
(23) (62) (10) (67, 92) d. 1650. 
ANNE = Hon. Thomas Wharton Henry, Ist Duke of Lady Anne Fitzroy. LADY BARBARA PRINCE JAMES FRANCIS QUEEN ANNE. QUEEN MARY. = King William III. 
(24) Grafton, K.G. = Thomas Lennard, FITZROY. EDWARD. 1664-1714. 1662-1694. 1650-1702. 
1662-1690. Earl of Sussex (40, 69) (The Wye geome (67) (26, 27, 67) 


SIR EDWARD HENRY LEE. == LADY CHARLOTTE FITZROY. oe 
Sth Bart. and Ist Earl of Litchfield. 1664-1718. 
1681-1713. (57, 61, 63) 


(57, 60) 


Henry, 2nd Duke of 
Beaufort 


Theobald, 7th 
Viscount Dillon. 
Killed at Aughrim 


Charles Fitzroy == Frances Scudamore == Henry, 3rd Duke of CHARLES, 4th Duke LADY ANNE LENNARD (74) sa 
Beaufort. of Beaufort. == HENRY ROPER 
1709-1756. LORD TEYNHAM (73) 
(50) 
SIR W. W. WYNN, Hon. Arthur Dillon, 
3rd Bart. Count Dillon’ in 
1692-1749. France, cr. Earl 
(6, 52) Dillon and K.T. by 
the Old Pretender. 
HENRY, Sth Duke of Lady Henrictta Somerset=Sir W. W. Wynn, 1670-1757 
Beaufort. 4th Bart. 
1744-1803. 
(51) ° 


EDWARD, GEORGE HENRY, == FRANCES HALES. ADMIRAL HON. ROBERT, 4th Earl of LADY BARBARA LEE (7) 
VISCOUNT 2nd Earl of Litchfield. (82) FITZROY HENRY Litchfield, = Sir G. Browne 
QUARRENDON 1689-1743. LEE. 1706-1746. 
1681-1713. (81) 1700-1750. (49, 93) 
(28) (30) 


GEORGE HENRY, LADY FRANCES LEE Lady Charlotte Lee — Henry I1th Viscount ARTHUR DILLON, 
3rd Earl of Litchfield. (‘ Benedicta ’) (Heiress of Ditchley) lon. Archbishop of Tou- 
1718-1722. 1721-1767 d. 1794. 1705-1787, ; louse and Narbonne 
(48, 93) (41) and Primate of the 

CHARLES 12th Vscount Dillon, K.P. == HON. HENRIETTA PHIPP po 

1745-1813. 65, 66) : 1721-1806, 
(5) ) 
Henry Augustus, 13th Viscount Dillon. HON. JAMES DILLON. 
1777-1832. 1792-1812. 
(55) 
Charles, Theobald, Arthur, 
14th Viscount Dillon, 15th Viscount Dillon. 16th Viscount Dillon. 


Harold, 17th Mire, Dillon, C.H., D.C.L. 
| 


